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A Greek Divinity in Ancient Mosaic: The God of Wine. 


From a CoLourep Piate, BY Nora JENKINS SHEAR, IN ‘“‘CorINTH,” BY THEODORE LESLIE SHEAR. REPRODUCED BY COURTESY OF THE AUTHOR. 


DIONYSUS CROWNED WITH IVY.LEAVES AND FRUIT: A HEAD FORMING THE CENTRE 
OF A MOSAIC FLOOR (SEEN IN COLOUR ON THE NEXT PAGE), IN A ROMAN VILLA 
FOUND AT CORINTH. (ACTUAL SIZE OF ORIGINAL, 19 INCHES IN DIAMETER.) 


The beautiful examples of ancient mosaic- work from Corinth shown on this and the next two pages, in their actual colours, are 
fully described, with the circumstances of their discovery, in a magnificently illustrated volume from which our reproductions have 
been made. It is entitled ‘‘ Corinth: Results of Excavations Conducted by the American School of Classical Studies at Athens. 
Volume V.: The Roman Villa’’; by Theodore Leslie Shear; and it has been issued (for the above-named School) by the Harvard 
University Press, Cambridge, Mass., U.S.A. ‘‘ The book is published,’’ Professor Shear informs us, ‘‘ in a limited edition of 400 copies, paid 
for by private contributions, and is offered for sale at the nominal price of 10 dols., so as to make it accessible to artists and 
archeologists.’’ It is dedicated ‘“‘to the memory of Nora Jenkins Shear, artist, scholar, archzologist,’’ who made all the water- 
colour copies oi the mosaics reproduced as colour-plates. Professor Shear, we may add, holds the Chair of Archeology at Princeton 
University, and, as Field-Director in the American School o1 Classical Studies at Athens, he contributed to our issue of August 9 
last an interesting illustrated article on various other discoveries at Corinth, including some early tombs, pottery, bronzes, and 
Roman toys. In the preface to his present work, he says: ‘‘ The desirability of reproducing the head of Dionysus in exact facsimile 
necessitated the adoption of an unusually large format for the book.’’ This head is the central feature of an elaborately decorated 
mosaic floor, which we illustrate in its entirety (also in colour) on the next page of this number. ‘‘ The head is portrayed,’’ writes 
Professor Shear, ‘‘ with a wreath of ivy-leaves and fruit in the hair in careful and beautiiul style. The green colour of the leaves 
is secured by the use of glass.’’ The whole floor he describes as ‘‘a masterpiece of technical craftsmanship.’’ 
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A Masterpiece 


of Mosaic: 
The Floor of 
a Room in a 
Roman Villa 
at Corinth. 


W* illustrate here the 


complete mosaic ya age 
floor of which the central J Sy bo 3 | 
feature, it will be seen, ' a 
is the beautiful head of 
Dionysus which is 
A depicted, in the actual 
colours of the original, 
in our reproduction 
on the preceding page. 
As there explained, 


‘ ssessege 


this mosaic floor is one 
of several discovered 
in a Roman villa at 
Corinth, excavated by 
the American School 
of Classical Studies 
at Athens and de- 
scribed in Professor 
Shear’s volume. 
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Giving details (here abridged) of this mosaic, Professor Shear writes: ‘‘ The circle 
inscribed in the square leaves the four corners excluded, and (each corner) is decor- 
ated by a cantharus, the characteristic cup of the god Dionysus. 








Vines extend 
from each of the cups, which are coloured alternately orange and grey, suggesting 


gold and silver vessels... . The artistic conception of the head as the centre of 
a series of brightly-coloured petals is admirably executed. This decorative motive 
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occurs in a decadent form in a mosaic floor which was 
and is now in the National Museum of Athens. 


found at the Peirzus, 


Se \ Also apparently from the Roman 
period is a similar motive in a mosaic of the Roman therme at Delphi. 


l Far 
earlier than these floors at Peireus and Delphi, and much superior in conception and 
execution, is the mosaic at Corinth, which is a masterpiece of technical craftsmanship.’’ 
Professor Shear dates the Corinth mosaics from the third or early second ‘century B.C. 
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From A CoLourep PLatE, BY NoRA JENKINS SHEAR, IN “ CorINTH” ; BY THEODORE LESLIE SHEAR, REPRODUCED By COURTESY OF THE AUTHOR 
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1. AN ANCIENT MOSAIC FROM CORINTH APPROPRIATE TO EURIPIDES’ DESCRIPTION OF PARIS AS A HERDSMAN ON MOUNT poe Whore igo eee 
FLOATED AFAR OVER IDA AND ROUND STILL STEADINGS OF KINE”: PART OF A BEAUTIFUL FLOOR MOSAIC DISCOVERED IN TH 5 


Se I Be PT ID a “aeseypere 
P : ease 
“Tues mosaic-floor panels are from the same ae ° “ieee 
Roman villa as those illustrated on the two a : ANd a2 s ; “- 
preceding pages. Professor Shear regards them. ‘ * 
as Greek works copied from Greek paintings. Of se eee "ens Gee 
No. 1 he writes : ‘It may be that this is a picture . 
of Paris portrayed as a herdsman on the slopes 
of Mount Ida. The picture might serve appro- 
priately as an illustration for Euripides’ description, 
in the ‘ Helen,’ of Paris, ‘ whose pipe’s wild melody 
floated afar over Ida and round still steadings of 
kine.’ In the well-known vase of Ionic style in 
Munich, with the scene of the Judgment of Paris, 
Paris is represented as a herdsman with three 
cattle. . . . Several striking characteristics of this 
Picture associate it with Pausias or his famous 
school of painting in Sicyon in the fourth century 
B.C. ‘We are told that the paintings remained in 
Sicyon until 56 B.C. Copies may have existed in 
the neighbouring city of Corinth.’’ Of the goat 
panel (No. 3) Professor Shear says: ‘‘ From a 
branch of the tree a bag is suspended, just as 
similar bags of cheese or yoghurt are hung 
from branches of olive trees to-day in Greece. 
This seems to be a rustic scene of Theocritean 
type.’’ Of No. 2 Professor Shear writes : ‘‘ The 
bull’s hind-leg is visible through the water. Such 
a device of showing an object through a trans- 
parent medium was employed by Pausias. 
The picture at Corinth differs noticeably from all 
other representations, in which Europa is either 
wholly or partly nude.’’ 





From A CoLovurRED Pate, BY NoRA JENKINS SHEAR, 
in “CoRINTH”; BY THEODORE LESLIE SHEAR. 
2. “OR SWEET EUROPA’S MANTLE BLEW UNCLASP’D, FROM OFF HER REPRODUCED BY COURTESY OF THE AUTHOR, 3. PART OF A PANEL IN gg agen Fogel re 
SHOULDER BACKWARD BORNE’’: THE LEGEND DEPICTED IN A FLOOR AT THE SAME VILLA: A 


ROM A BRANCH. 
MOSAIC FROM THE SAME ROMAN VILLA AT CORINTH. TREE, WITH A BAG HUNG F 
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Tis the voice 


of the ol 


I heard him declare, 

“Tam ready for dinner, if Guinness is there.” 

As a duck demands peas, so a lobster appeals 

For a Guinness at dinner and other such meals. 
It brings out the flavour, the epicures say, 

(And who should know more about flavour 

than they ?) 

A lobster’s a good thing, but do not forget a 

Lobster with Guinness is twenty times better. 


(GUINNESS 


and LOBSTER. 





